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Bilaval Sa Re Gama Pa Dha Ni $a  (Western major scale)
Khami Sa Re Gama Pa Dha ni $a

Kafr Sa Re ga ma Pa Dha ni $a

Asavar Sa Re ga ma Pa dha ni $a  (Western natural minor scale)
Bhairavi Sa re ga ma Pa dha ni $a

Bhairav Sa re Gama Pa dha Ni$a

Todi Sa re ga Ma Pa dha Ni $a

Parvi Sa re Ga Ma Pa dha Ni $a

Marva Sa re GaMa Pa Dha Ni $a

FIGURE 5 The ten scale types (that) of Bhatkhande. theoretical contributions nor the traditional ways of thinking of trained artists. Some who reject the that theory prefer
raga family groupings. whether based on common melodic ideas or seasonal and mood afinities

In summary. it would be a mistake to think that there is today one «Hindustani» raga theory or classification system to which all musicians subscribe. The ancient writers
talked of time and emotional qualiies, pitch-content classifications, and strong-and weak-note attributes of melodic configurations that may have run the gamut from simple
scale formations to extended compositions. In essence. it is the same today. A student is instructed to keep in mind the characteristics that theoretically describe a raga
(see "Theoretical Terms" above) when he or she chooses one to perform. The moder teacher s likely to emphasize a few of these as he or she imparts the compositions in
a particular raga to the student over time.

A sampling of «Hindustani. ragas in letter notation

The letter notation system for Indian music. here adapted to Roman letters. employs the abbreviated Sanskit pitch names_An initial upper-case letter indicates the higher
form of a note (¢vra). while an initial lower-case letter indicates the lower form of the note (komal). Since there is only ane Sa and Pa (ahways spelled with initial capitels).
the twelve notes of the chromatic scale, here compared with a scale starring on the Westem C. can be rendered as below_Indian classical music is usually thought of as
being in three registers—low. middle. and high. A dot above the pitch name indicates the upper register. a dat below indicates the lower register, and the middle register has
no dots

s men
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Gams NaFs onaDns niNiSs

The «Hindustani» ragas presented in figure 6 are grouped to show structural similarities in their ascending and descending scale pattems. Ragas of sandhiorakas (iterally
the meeting of the light) are those traditionally performed at dawn and dusk_These ragas (see figure 6a) often have the augmented second between the second and third
degrees of the scale (re to Ga) and then again between the sixth and seventh degrees (dha to Ni) In the morming, the natural fourth (ma) is stronger than the raised fourth
(Ma): in the evening. the opposite is true

RAGA PERFORMANCE
Tuning the notes

In sitting to play or sing  raga, the musician first tums his or her attention to the tuning of the pitches of the particular raga. For the serious musician, this is a meditative
process that continues with great intensity throughout the tendering. It is often mystifying for an uninitiated listener to watch as a performer takes great care in getting





10. This section is on Raga. The detailed explanations and notations will give you the background you need for further searching in journal articles. 
At this stage you might like to try looking for journal articles in EbscoHost and IIMP (there are separate brochures for these).
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Music Online provides a range of general and speciality databases. 

It’s extremely good for World Music. You can search the Garland Encyclopedia of World Music – the complete version, not the 2 summarised volumes we have on the shelves. And you can listen to a range of music from just about anywhere on the planet.
It also has American Popular Song.
For more information please contact

Fran Morrissey or Susannah Ball
9286 9799, Whitehorse Library
or email

F.Morrissey@bhtafe.edu.au,

S.Ball@bhtafe.edu.au
These instructions will get you started.

But when you’re familiar with Music Online, you’ll find your favourite ways of searching.

1. You can log into StudentWeb, then navigate to Library Databases. Scroll down to Music Online and click. You may need to log into the Box Hill proxy server.

2. Alternatively,
log in at
http://ezproxy.bhtafe.edu.au/login?url=http://muco.alexanderstreet.com/
3. Welcome to Music Online! 
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4. You can either do a quick search (top right) or an advanced search (top left). 
5. I recommend doing an Advanced Search by only 1 or 2 keywords. The indexing is not great, so don’t search by instrument or cultural group in the quick search box. Try searching by keyword Hindustani.
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6. Now you have found the best range of choices, narrow by “filtering” in the right-hand column. You’ll see the selection, and different spellings! E.g. narrowing by instrument: tanpura, dambura, tanpur, etc.
7. 
You’ll pull up reference books and recordings. If you want references, be prepared to skim through slabs of text. You won’t go straight to keywords unless you hit alt-E and select Find on this page.
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8. Look at the results in references for keyword=hindustani. You’ll find the “hits” are entire chapters. But take a look, it will repay the effort. 
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@ Hindustani Raga, in Garland Encyclopedia of World Music Volume 5: South Asia: The Indian Subcontinent; Arnold,
Alison (editor); Routledge (publisher); published May 1899; 1104 pp

@ EmbediLink  print

Author: Ruckert, George & Widdess. Richard Historical Event: Turret Mountain Attack, Arizona. March 27, 1873
Cultural Group: Chinese: Russian Turk: Indian: San: Greek Instrument: Accordion. Piano: Pu: Drum: Ka: Tabla: Harmonium:
Hindu: Hindustani: Persian: Indonesian: Afghan & Mughal Harp: Lute: Gamelan: Piano: Reed: Saxophone: Sitar: Voice & Leaf
Cultural Place: China: Russia: Turkey: India: Greece: Indonesia &  People: Jairazbhoy. Nazir: Deadhar. B R - Rowell, Lewis: Ruckert
Afghanistan George: Abhinavagupta: Banerji, Sabita: Bhatkhande. Vishnu

Editor: Amold, Alison Narayan: Gangoly. Ordhendra Coomar. Khan, Ali Akbar. Khan
General Subject: Religious texts: Dities: Religious faiths Ustad Allauddin: Khusrau. Amir: Samgadeva: Venkatamakhi
Hinduism: Islam & Sufism (Venkateswara Dikshita) & Vitthala, Lord Pundarika

jymn: Chant & Chant Place: India: France: Agra. Uttar Pradesh: Gualior, Madhya
aipur Pradesh: Kamataka: Delhi: Rejasthan, India: Indus River Valley:
Jaipur & Viindavan
Published: May 1999
Publisher: Routledge
Real Title: Hindustani Raga
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Jump to the first hit ("*hindustani“)»
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What s a Raga? George Ruckert

Theoretical Terms and Concepts in the «Hindustani: Raga Tradi

n Richard Widdess

Extramusical Associations of Ragas George Ruckert





9. Don’t jump between word hits, practice your skim reading instead. A lot of good material lies between the actual word hits.
